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W h e n  the First Snow F ails
When the first snow falls 
Loneliness calls 
Pm trapped it seems 
As around me, the snow gleams
1 know what it's like to be alone 
Since now you're gone. I'm on my own 
It's this time that 1 miss you most 
For this house holds your ghost
It's when winter comes that life slows down 
And in silent tears I nearly drown 
Sweet memories fill my mind 
Of you, so gentle and kind
My life is renewed in the spring 
1 spend time, doing everything 
The loneliness has disappeared 
And my mind has cleared
Everything is alright 
For happiness is in sight 
! wish the summer could last forever 
Winter would come-never
My heart mends
But when warm weather ends
Loneliness calls
When the first: snow falls
Crystal M. G oodrich
Treasures
Treasures are found inside 
They hide where no one can find 
Them.
Like a gem, the roots of strength 
and pride.
Full stride to the nearest place 
of peace.
No cease in the passion, fire or 
Pain.
No vain, to let anger glow 
With glory
Untold stories of lessons learned 
Each day.
Another day gone without the 
Vision of one's dreams 
Seems those treasures are 
Hard to find.
As the spirit grows and binds. 
N ietna Burgess
MOTHER AFRICA
Mother Africa I’m a long way from home
I'm your stolen child whose cry echo's across the still blue waters 
My suckling lips were forced to part from your warm tender nurturing breast 
Breast that fed me strength and gave me comfort 
Oh how I want so desperately to lie once again safely in the bosom of m y hope 
And cling forever in the arms of my protection still resting in you  
But the waves of despair have carried me far far away from your shores
And planted me upon foreign soil where my soul resist to take root 
My eyes reflect the pain and sorrow of my aching soul that yearns for you
Tears stream from my dark eyes down my dark cheeks into the dark night 
My thoughts race back to your waiting arms
While my feet tingle with the urge to run swiftly to your vast shores 
We never said good-bye the bond between us is too strong for that
A bond between a mother and her child can never be broken 
Mother Africa memories of you though fragmented color, my hopes and m y dreams 
They take flight and touch your heart and keep our love alive
Joan A. Law son
Temple 
University 





director, Spike Lee, spoke 
about his film s to an audience 
o f  college students and 
admirers at Temple 
University on the postponed  
March 19th date.
Lee, w ho was
anticipating his 36th birthday, 
said he wanted to reflect on  
his achievem ents and M ures 
in his career.
The director started 
his lecture b y  saying that he 
didn't dream about 
filmmaking. He ju st knew  
that he didn’t like what he 
saw on the screen w hen he 
was young.
"I was not really 
happy w ith im ages I saw  [in] 
the m ovie theatre. I tried to  
make up 20 years w ith She’s 
Gotta Have It," Lee said, "I 
was like a child in  a candy 
store. N o one told m e I 
couldn’t do it."
From his childhood, 
Lee m oved to his ow n college 
days at M orehouse Coflege. 
He said that he had used aU 
o f  his electives and he still did 
not know what he wanted to 
do, so  he just choose m ass 
media. Lee w ent on to say  
that the summer after his 
junior year he bought a super 
eight camera and that is w hen  
he began to make m ovies.
"I knew  I had to be 
ten tim es better," Lee said  
about his graduate studies at
N ew  York University where 
he studied film.
Lee’s first
com m ercial m otion picture, 
"She's Gotta Have It", took  
only 12 days to film  in the 
m iddle o f  July.
"Talk about
sacrifice," Lee said about his 
budget for the m ovie. In 
order to get extra funds, aE 
aluminum cans and paper 
was saved. "We recycled to  
get m oney to buy another roB 
o f  film," Lee said. A lso , Lee 
went to his good friend, Earl 
Smith, w ho had just received  
a substantial in fe r e n c e , to  
help finance the project "To 
invest in film s is very shaky," 
Lee said as he shakes his 
head in d isbelief that his 
friend was crazy enough to  
trust in a then struggling 
unknown.
•School Daze", Lee's 
second com ercial project and 
first backed by a m ovie 
studio, was a retrospect o f  his 
ow n four years in coflege 
com piled into one 
hom ecom ing weekend. A s a 
resu lt Lee w as not only  
kicked o ff the location sight 
at M orehouse College, but 
also their Board o f  Trustees 
because the old president o f  
the coflege felt Lee gave a 
negative connotation o f  
blacks on film.
Lee made his film , 
"Do the Right Thing", to  
convey to Am erica the racial 
problem s that are brewing in  
areas in N ew  York. Lee said, 
"I didn't want to make a film  
o f  the incident but a film o f  
the problem.
"I never felt by  
Mukie throwing a trash can 
through a w indow  wiB 
instigate all o f  Black 
America." He w ent on to say  
about African-Am ericans,
"We let too  m uch slide. W e 
could take lesson s from other 
ethnic groups."
Lee said to  the
w om en in  the audience that i f  
they want a m ore accurate 
portrayal o f  them selves, then  
they need to write a script 
and produce them selves. He 
w ent on  to  say that was what 
he did for his m ovies to get 
ethnic role m odels. "The 
story is good and there are 
black people on  the screen," 
Lee said.
Lee ended h is 
lecture b y  talking about the 
"craft" o f  filmmaking. "You 
don’t have to  go  to  film  
school to  make a film . 
K nowledge can com e from  
anywhere. Y ou are alw ays 
learning," the director said, 
"[However] i f  you  want to  be  
< a filmmaker, leam  the craft."
Lee told the
audience to compare and 
notice the difference betw een  
the dramatic "B oyzin the  
Hood" film  to file amateur 
"Straight Out o f  Brooklyn".
Lee conceded to a 
brief question and answer 
period after his lecture that 
m ost o f  the audience m ade 
into a job  fair. The director 
was handed scripts, business 
cards, and creative gifts from  
die audience mem bers. a ll  
and alljLee stayed in  good  
spirits through the night and 
joked about the m istakes he  
has m ade that the m edia 
loves to  com m ent on.
The night w as full o f  
laughs and a behind the 
scenes look  at Lee’s  film s told  
by the m an h im self The 
director is  not fazed that 
M alcolm X  w as not 
nom inated for best m ovie. 
"We refuse to  let any 
organization tell us the merit
or worth o f  our films,'' he 
said.
Lee's next film  is 
titled "Crookfyn" which will 
star Joie Lee and their 
younger brother. A ll Lee 
would say about the film  is  
that it focused on growing up 
in Brooklyn during the 70's.
Lee has started to  
produce film s o f  young  
directors. I f  anyone wants to  
send a script to  him , it has to  
be registered with the Writer's 
Guild o f  America. Scripts are 
to be sent t o : Scripts; 124 
Dulb Avenue; Brooklyn, NY  
11217.
Congratulations To Our 
Graduating Seniors!!!
Pamela K. Bethea 
Carlton Bogan 
Derek D. Brown 
Ruth-Lande Charles 
Shannon N. Conroy 
Tyese R. Corbin 
Tiffany V. Crowders 
Roger V. D ickson 
Debbie M. Grierson
Andrew J. Johnson 
Theresa A. Johnson 
Dana Y. King 
Justin D. Lee 
Lynette M atthews 
Mark A. McCall 
Eric M obley 
TaMayia M. M oore 
Andrea T. N ichols
Denise J. Roberts 
Brian K. R obinson 
Erika Romaine 
Robin L. R ussell 
Donald O. Shelton 
A lfonzo T. Stephens 
Dawn D. Tilley 
Maurice A. Tom linson 
Charann L. W hite
Issac W illiams 
LeSette M. W right
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Go On Girl! (Congratfiilations and Thanks to the following:)
LeSette Wright won La Salle's Who's Who award for most recognized person on campus! 
Tricia Spenser for her work in making the Stepshow a reality!
Stacey for her dynamic help as AASL's Gospel Night emcee!
Marianne Rigely for three years of contribution to AASL!
The EV staff for their hard work in putting out this publication!
You Go Boy!
Gregory Mills was selected to be on next year’s new staff of Resident Assistants!
John Thomas’ work with the afterschool program at St. Simeon Community Center!





Western films in the 
last couple of years have 
come back into style and, 
although, this one will be 
categorized with the rest of 
them it is very different.
Mario Van Peebles, 
most noted for his work with 
the film "New Jack City", is 
once again in the director's 
chair with his new movie, 
"Posse", due to be released 
on May 7th.
Peebles with co- 
screenwriter, Sy Richardson, 
wanted to make a film about 
the freed slaves' migration 
westward to such places as 
Kansas, Oklahoma, and 
Washington State where they 
built their own towns. The 
fictional setting for the movie, 
Freemanville, was modeled 
after these towns.
In the West there 
was a different law to live by: 
survival. Accurate history 
books state that skill was 
more important in the West 
than somebody's skin color. 
There were African-American 
men like Britton Johnson, 
who was said to be noted for 
the way he handled a gun
Peebles and
Richardson verify with tliis 
movie that there were 
African-Americans in the 
West who participated in 
western history. There were 
few incidents where color
lines sprang up in the west 
said rodeo celebrity, Nat 
Love, in his autobiography.
Although the plot of 
the movie has not been 
released as of yet, trust that 
Peebles and Richardson, with 
the help of Gramercy 
Pictures, will bring forth a 
part of our history that has 
been buried In  long














G u est F a lcu lty  C o n trib u tio n s
Dr. Joanne Jones Barnett 
Prof. Tino Muchado




With that white mask on
You refuse to look at me
Pretend I don’t exist
As you walk to the beat of My rhythm.
Your attempt at divergence is in vain 
For I flow ever on
You dilute me with perms, lighteners and surgery 
But my potency is ever present
I am the original life
The beginning and the end
I have fought in all comers of the world
And I have yet to be conquered
I can pierce into the devil’s soul
Cause his days on this earth are numbered
I am God
You try and move away from me 
But I harbor inside of you
You express me without consciousness or thought
I Am consciousness, and love
Fm what's at the core of****soul, when that
Great Wliite Hope is depressed again
I am a frame of mind providing power, and perseverance
1 am expression
Tm the story that Coltrane blows 
The sorrow in Billie's blues 
I lead Nat into insurrection, and 
inspired Miss Tubman to go underground
I am distinct
They still can’t figure out all the Wonders of My World 
I am the white man’s greatest fear 
I am because We are
I am in You
Refuse me and You shall perish 
Remaining enslaved in the devil's world 
Acknowledge me and be free of consciousness 






Hair should not even 
be an issue for African- 
American women, yet it is 
because few women today 
wear their hair in its natural 
state. We conceal our genetic 
hair with relaxers, weaves and 
extension because our hair 
defines us and affects our 
social acceptance. I attended 
a group discussion last month 
at Temple University that 
addressed the issue of hair. 
Led by the sisterhood 
organization, Daughters of 
Cush, about thirty African- 
American women debated 
whether "pressed hair is 
oppressed hair."
Women with
pressed hair, relaxers, weaves 
and extension defended their 
choice, and denied that 
African-American hair is 
political. The arguments in 
favor of pressed hair were: 1) 
Women like the versatility 
offered by artificial products, 
and using these products 
reflects no rejection of self or 
culture. Blacks do not need 
to ever see their natural hair 
to know that they are black.
2) Natural hair does not 
necessarily determine the 
level of one's
"consciousness". Sometimes, 
as in tl\e 70% natural hair 
becomes a fad, and is worn 
by people completely lacking 
cultural awareness. 3) We 
want to feel attractive, and 
fear rejection by our men if 
we wear our hair natural.
Women with natural 
hair also made important 
points regarding their choice 
of style. It is more difficult
and expensive to maintain 
relaxed or artificial hair, and 
you still have to run from the 
rain. Natural African hair is 
easy and beautiful, but blacks 
are more violently opposed to 
it than whites. Group 
consensus was that it takes 
more strength and self­
acceptance to wear one’s hair 
natural. Pressed hair reflects 
an attack on the black race, 
for it is the destruction of a 
genetic characteristic. We 
blacks now define ourselves 
by a Western standard of 
beauty, and this standard 
causes us to frown upon our 
natural hair, and imitate 
European styles. Black 
women, who claim to be 
comfortable with themselves 
and their heritage, should 
wear* their hair in its natural 
state at least once.
The arguments for 
and against pressed hair are 
both strong and valid. We do 
alter our natural hair as a 
result of African contact with 
Europeans. Some black 
women, who are in touch 
with themselves, and their 
African heritage, refuse to 
make their hair straighter or 
longer. These women 
consider natural hair 
liberating, and part of the 
unsocialization process. 
However, the way a woman 
wears her hair does not 
necessarily gauge her 
Afrocentricity; it is only the 
inside of a person .that 
matters. Pressed hair is now 
ingrained in African- 
American society, and must 






A flyson Miller 
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Dr. Joanne Jones Barnett 
Prof, lin o  M uchado
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Heather Miller
The Ebony V oice w ould like to thank 
everyone w ho has devoted blood, sw eat, and 
tears to make our first issue a success. The 
response w e received was overwhelm ing and, 
unfortunately, w e could not print all subm itted 
material. H owever, w e hope that this w ill not 




The Ebony V oice intends to  uplift and unite 
African-American students and the surrounding 
com m unity. W e put forth th is publication to  
inform , m otivate, and enlighten. W e encourage 
all readers to subm it work that w ill aid to  the ^  
well-being o f  African-Am ericans.
h





Dr. Phyllis Betz 
English 166
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The W orld  o f  Zora Neale H urston
The w orld  o f  Zora Neale H urston can be a frustra ting  and confusing place for anyone expecting
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